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Reverie
March 2018

in collaboration with Katya Crawford
Encompass: A Community Celebration 

Harwood Arts Center

Reverie honors the power of friendship to transform 
darkness into light, the mundane into the magical. This is a 
story of two friends embarking on day trips to escape the 
spiraling political, social and environmental climate. Drawn 
to aging and technological infrastructure set in the sublime 
New Mexico landscape, they conjure up a world where 
technology and nature coexist in harmony. They finally turn 
their attention back to the city, and use design as an act of 
defiance and a reclamation of hope.
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Homage in three parts
Kristen Shaw

Many artists have used the triptych to investigate our understanding of the world 
in terms of triadic relationships.  The triad, holy or not, is a useful expression of 
layered ideas and pursuits.  It begs us to look closer at the core of a series of 
linked experiences.  In the case of Mira Woodson’s work, this sequence allows 
us to anticipate a spatial encounter, realize the experience and then subvert our 
anticipated haptic participation.  When seen as a totality, this progression has the 
potential to allow for a new realization of our bodies in space. 

There is a long lineage of artists who deal with a controlled spatial sequence, but 
Mira shares with us a new narrative. She takes on traditional notions of dualistic 
thinking and space making by consistently introducing a third element.  It is through 
this disruption that a subtle and inflammatory act occurs.  

In The Creativity of Action, Hans Joas writes, ‘ . . . ‘inside’ and ‘outside’ with 
respect to human action are mere metaphors.  When we talk of something inside 
us, we do not mean a real physical inside that could be reached directly through 
an orifice in the body, but as an alternative to the indirect access we have via a 
person’s expression.’ Mira’s work recognizes the mind as a fully integrated part 
of the human body and not simply as an isolated and autonomous ‘substance’ 
outside our physical experience.  This realization is at the core of her investigation 
and expression.

The relationship between context and embodiment is crucial to our understanding 
of how sensations are physically rooted in experience.  It is through this context of 
experience that our collective history informs an embodied cultural narrative.  It is 
in Mira’s ability to stage both a predictable and subversive experience, within the 
context of our ‘lived’ space, in which her work finds voice.  It is in this voice that we 
come ‘nearer to’ ourselves.

I. Approach 
Come near or nearer to (someone or something) in distance or time.
Dependant on time. 
Resisting time. 
Preparing to touch.

II. Outside 
The external side or surface of something.
Dependant on materiality.  
Exploiting boundaries.  
Composed of matter. 
 
III. Inside 
The inner part; the interior.
Dependant on light. 
Subverting experience. 
Corrupting our senses.
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decomposition of a sublime perspective
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Light Box
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(please no title)
Lara Goldmann

sometimes someone says something
about the how and then the how and it 
turns to be a question 
because then 
really
how do you do you how 
care

a second look from the outside
its all very fine
its all very simple
the outside is always in front of you 
and its all very fine 
its all very simple 
from here where you stand 
the sight indeed 
is good enough 
from the outside
but perhaps to then be aware
perhaps how 
like a container
from the inside
that then might be very different 
what contains you 
and then how do you do you 
really 
and who knows if you saw

check your eyes
some people have a lot of words 
for talking about the inside
as if they were there
but then 
it seems odd 
why there seldom is any of the some people 
saying 
how they do and do they 
care 

it makes me wonder if really 
then they were 
there 
when the inside turned out to be a bit more 
complicated 

then the outside
why would it be dark with all the light

the other day someone else said something 

about investigation 
about the many different ways in which life can be 
experienced
and something about a pillow
it thought it was interesting

but then can 
as if there was a choice
for all or for some 
or a wish 
that it was

check your eyes 
are you sure

what if perhaps you see
that the seen is then 
manipulated
then 
but also 
now
more is less or the other way around 
or less
or more

of the inside
or the darkness
many different ways 
but really 
and all the light 
decomposing the sublime 

can?
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MIRAWOODSON  letting go
to remember
to organize
to distill
to update
to utilize
to incorporate
to learn from
to forget
to let go
to clean 
to pack
to unpack
to burn
to document
to give away
to return
to develop
to hold sacred
to symbolize
to cherish
to rework
to rewrite
to collect
to leave
to process
to condense
to honor
to fertilize
to till
to cultivate
to grow
to weed
to commit
to preserve
to neglect
to dry
to leave
to recall
to imagine
to fail
to omit
to ignore
to overlook
to notice
to abandon
to dream
to prepare
to box up
to enfold
to enrich
to delight
to squash
to break
to retrieve
to build
to amplify
to amass
to create
to marvel
to revisit

Intentions:

THANKS TO:

Lara Goldmann
Luis Carrillo
Szu-Han Ho
Chris Beccone
UNM Electronic Arts
Westbund West

letting go, 2015
Westbund West
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This, that and something else: a progress report
Mira Rose Woodson

decomposition of a sublime perspective

Homage in three parts
Kristen Shaw

Light box 

Look, but       touch
David Schnider

Interference

(please no title)
Lara Goldmann

it’s a bit like this

Plenum: Inhabiting the interstitial worlds of Mira Woodson
Jared Winchester

letting go

Camouflage

Spectrum

Morning with Alice
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decomposition of a sublime perspective
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it’s a bit like this, 2016
No Signal; co-curation with Mary Tsiongas
CFA Downtown
collaboration with 
Lara Goldmann
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In my past work, Camouflage (p 42-43) and letting go (p 38-41), I investigated 
the soft movement of a static image on cloth and the concealment that 
defines a body in space and its layered context. I was interested in the blurred 
boundaries between body and cloth, movement and stasis as a felt experience.  
Embodiment allows an individual to feel the changes in the external and internal 
environments; the temperature of dappled light dancing on closed eyelids, 
the sun on skin filtered through silk, the need to blend in or to stand out.  The 
elements in these pieces activate each other through the thickness of light.

In the current work, I explore the integration and cohesion between natural 
and built environments: the fleshiness, the concrete, and the ethereal. These 
qualities layer—creating patterns, connections, and mimetic opportunities. Light, 
color, and sound activate materials differently, allowing an individual reading of 
a cultivated environment. Color then becomes integral in the experiments of 
atmosphere, allowing for a simultaneous harmonic resonance. This work is the 
culmination of my research in phenomenology, neuroscience, chromatherapy and 
behavioral psychology. These experiments are a foundation for future work that 
considers the relationship between interior and exterior, light and darkness, outer 
appearance and inner awareness. 
 
In decomposition of a sublime perspective, an entire building floor is transformed 
by creating a glowing interior atmosphere that informs the investigation of 
the boxes, artifacts, and videos. The properties of light and the absence of 
light, of sound and the absence of sound, create a possibility of place. Active 
participation is a performative act that allows for embodiment of conceptual 
investigations. I invite the participant to enter boxes and view the artifacts of past 
projects. The layered elements in combination have the possibility to transform 
and multiply with the engagement of the participant.  Obviously, the wide range 
of entrainment phenomena is not based on a single physical process. Rather, the 
concept of entrainment describes a shared tendency of a wide range of physical 
and biological systems: namely, the coordination of temporally structured events 
through interaction.1 With brain wave entrainment technology, changing brain 
wave states is an instantaneous and effortless process. The ‘periodic stimulus’ 
can be sound, vibrations and/or light.2

How are we living within our bodies, minds, rooms, homes, landscapes, 
neighborhoods, cites?  How do these spaces change through time and the 
accumulation of materials and decomposing memories? My hope is for this 
installation to question the temporal implications of place-making.

I remove my shoes and place them on the white boot prints. I 
pull open the door and begin to lower my body to fit through the 
threshold. As I enter, my hands glide on soft fibers, I’m consumed. 
My body and mind seek to find a place within the interior and within 
(myself) . . . I remember the present

1 Martin Clayton, Rebecca Sager and Udo Will. In time with the music: The concept of entrainment and 
its significance for ethnomusicology
2 David Mager http://www.huffingtonpost.com/david-mager/brain-wave-entrainment_b_4142898.html

This, that and something else: a progress report
Mira Rose Woodson

What defines an intimate space? Are there universal attributes? Is it a places to find 
solace, as well as a place to freak-out? A place to hide, a hidden place? Or is it a 
personal archive built through time? A place to be?  

When I was a young child my room was my parents’ closet. It was 
a walk-in, more like an adult crawl-in as the ceiling sloped under the 
eaves. There were beads at the entry, my crib mattress on the floor, a 
small chest of drawers with a light, a shelf of books, a printed tea towel 
on the wall. All my chosen precious objects resided inside: books, 
rocks, feathers, stuffed animals, paints, and paper. It was all mine. 
A perfectly scaled room for a three-year-old.

My work embraces design through multiple lenses: architecture, light, textile, and 
photography. All of which inform and reform my relationship with the built and 
imagined environment. I explore the embodiment of storytelling, the decomposition 
of memory and visual tactility. I am interested in the temporal implications of place-
making and trying to find what governs my desire to move within and manipulate 
my physical and mental worlds.

My place-making investigation has lead to this exhibition: decomposition of a 
sublime perspective. The boxes of light that I construct create experimental 
immersive spaces to manipulate the perspective of a participant. Each of the three 
boxes contains a light, a sound, and a textural element that affects the interior 
atmosphere. The spaces are designed for a singular experience; spaces for 
sensitive observation of the impermanence of discomfort. These spaces allow for a 
potential synesthetic and an entrainment phenomenon. Some kinds of architecture, 
or activation of space, have resonant qualities that allow for a congruent moment: 
mind/body, interior/exterior harmonizing. Synchronizing together. Truly present.
The combination of light and sound frequencies allows for different points of entry, 
alongside an investigation of potential synesthetic or entrainment phenomenon. The 
boxes are reminiscent of color therapy beds circa 1900, deprivation tanks, infra-
red saunas, and Japanese-style sleeping pods. All of these environments have the 
potential to bring us both into ourselves and place our physicality within space. 

To find a way into my darkness, I lost what I was searching for; divided 
my interests and separated myself. I wanted and needed to make, but 
I didn’t want to clean up the messes. I sought to please my critics and 
lost sight. In the last hours, I am reminded, called-out, held accountable 
and purely seen. For me, cyclical learning and unlearning is profoundly 
impactful and generative. Here I am again, finding what I lost, destroyed, 
or denied. The echoes of past voices. Only as I bring my light into 
my darkness can I sit with an unlit torch. I burn into my darkness. 
Harnessing light’s potential; blending the two in order to find temporal 
qualities in which to continue.

“So, black becomes a bright 
light on a dark day, the intense 
light bringing on the protective 
darkness of the closed eye; the 
black of the annihilation of the 
self.” – Bill Viola 

How will you go about finding 
that thing the nature of which 
is totally unknoxwn to you?  
– Meno

Leave the door open for the 
unknown, the door into dark. 
That’s where the most important 
things come from, where you 
yourself came from, and where 
you will go. 
– Rebecca Solnit

Of course to forget the past is 
to lose the sense of loss that 
is also memory of an absent 
richness and a set of close to 
navigate the present by; the
art is not one of forgetting 
but letting go.      
– Rebecca Solnit

I fell in love with black; it 
contained all color. It wasn’t 
a negation of color…Black is 
the most aristocratic color of 
all… You can be quiet, and it 
contains the whole thing.
– Louise Nevelson

One must always maintain one’s 
connection to the past and yet 
ceaselessly pull away from it. 
To remain in touch with the 
past requires a love of memory. 
To remain in touch with the 
past requires a constant 
imaginative effort.
–  Gaston Bachelard
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Look, but        touch,  
David Schnider

There is a wonderful scene in William Whyte’s 1980 
documentary, “The Social Life of Small Urban Spaces” 
that is valuable as much for its comedic intent as 
its sneaky philosophical depth. In the film, Whyte 
comments on scenes depicting plazas across New 
York City. Simply summarized, he notes the way in 
which people move chairs. Sometimes, people move 
their chairs long distances to engage with other people, 
sometimes they move them to find shade or solace. But 
more commonly, when approaching a chair to sit down, 
people give the chair just a little nudge: they pull it out, 
push it to the side, or move it back and forth before 
sitting down. It is more rare, he notes, when someone 
sits in a chair without this subtle spatial articulation. This 
keen observation marks out an important parable for 
how we make place out of space: to move the chair 
is to inhabit it, to develop intimacy with it. To move the 
chair is to digest a universal object into a conversation 
with our body in space, to measure it and give it a 
privileged presence. The chair unmoved by human 
touch remains placeless, untethered to where and how it 
can be a collaborator in our own being-in-the-world.

While walking through art warehouses, it seems that so 
many have championed a utopian, inviolable sterility, 
where, “Look but don’t touch,” has become the creed. 
Observe the relics as so many specimens freeze-
dried and pinned to the walls. Honor them with a nod, 
perhaps a choice word to a friend, but do not touch, 
do not move, do not get close enough to smell or 
engage. The oils of the human hand have been re-cast 
by the museum curators as universal solvents with acrid 
capacity. To touch is to corrode. To be close is invariably 
to be too close. These objects of art, then, are cast as 
so many chairs that we cannot sit in, that we cannot 
move in even the slightest way. 

This was not always the case, as Constance Classen 
tells us in her 2007 essay, “Museum Manners: The 
Sensory Life of the Early Museum.” According to her 
history, the museum used to be a place we were 
allowed to look, of course, and but also one where we 
were allowed to touch, to smell, to taste: to dwell in an 
intimate space with art as a subject to experience. Art in 
this early museum was not systematically divorced from 
our will to inhabit it, but on the contrary, it enabled those 
who engage with it to gain access to a deeper realm of 
sensuousness. To be in this early museum was to touch 
the work of art and to give the abstract a valued place 
as a participant in embodied experience. 

Without being able to move our own chairs before 
sitting, and likewise, without being able to engage in 
art through the full range of senses, we lose the depth 
that attenuates the making of places out of objects. 
This world of places is the one where chairs are not 
just flat things to sit on: they are rooms for late night 
conversation and cigarettes, realms where we sit 
and ponder, horizons for deals and diatribes. What is 
important, then, about the work of Mira Woodson both 
in its process and product, is not solely to be found 
in its objectivity as a work of art, but rather the ways 
in which it illuminates the nuanced sensuousness of 
inhabiting space. Take off your shoes, lie down, touch, 
play, engage, bang on, sit with, dwell. By allowing the 
work of art to act as a prosthetic of the sensuous body, 
Mira provides us a plaza on which to subtly push our 
metaphorical chairs: to touch them, to move them, to 
develop intimacy with and within them. By inhabiting art, 
we make a place where the work and the experience 
belong together. In doing so, Mira conceives of art as a 
kernel or testing ground of an architectural experience. 
She inserts the human desire for making place and 
the need for intimacy and belonging into the sterile 
environment of the no-touch gallery. Her work invites us 
to expand our notion of what it means to be in space. 
What more could we want? 
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it’s a bit like this

Our collaborative installation included 5 
high contrast black and white and 2 color 
videos on small LCD screens immersed 
in the blue light of projectors without 
a source. The sound piece fluctuated 
between anticipation and play.  Each of 
the elements also addressed anticipation, 
repetition, and potential discomfort. 
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Camouflage, 2014
At First Sight
SCA Contemporary

8

decomposition of a sublime perspective, 2017
Downtown Banque Lofts 

16

Light Box, 2016
electricity can kill you
CFA Downtown
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Interference, 2015
Site Scholar Exhibition
Site Santa Fe
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Plenum:  Inhabiting the interstitial worlds of Mira Woodson
Jared Winchester

Within the field of architecture, the plenum of a building 
commonly refers to an invisible, utilitarian realm apart 
from the spaces we actually inhabit. This zone of air, 
water and electrical conveyance is typically located 
above ceilings, beneath floors and between walls. This 
could be taken for granted as a practical aspect of 
little concern. However, when we are made aware of 
its existence — maybe through a sound echoing from 
inside an air vent — the familiarity of the spaces around 
us become less certain. We can look over the exterior 
of a building and fully navigate all of its interior confines 
and still have this missing remainder that lies outside our 
conscious awareness. Its “location” exists somewhere 
within the unconscious or the imaginary. There is 
always the presence of something close by, which is, of 
necessity, concealed from us.

While this might seem a subject only relevant to 
architectural parlance, it brings up a critical question 
brought into light by the art of Mira Woodson:  How do 
we account for the missing dimensions of life that are 
inaccessible to our common faculties of language and 
perception? One particular approach to this dilemma, 
offered through the work within this catalog, is to provide 
a gap within our ordinary reality, allowing us a glimpse 
into the unknown and yet maintaining its existence by 
never fully shining the light upon it. Like the air vent that 
provokes a mystery of the unseen, the work of Mira 
Woodson cultivates inner worlds of existence that are 

between other familiar things. Within Mira’s work you are 
not only looking at what is there, but also sensing what 
is not there. They are conditions experienced in both the 
atmosphere of the space and its duration. In different 
manifestations there is always a performative aspect to 
her work, either in the revealing of its making or through 
the way one encounters its situation. 

For the installation, letting go, one enters through a 
doorway into a cordoned-off space of a warehouse, 
where three luminous veils hover totemically in a line. 
Two of these translucent membranes mostly contain 
only air and light. Hovering minutely above the floor at 
the base of each is a transparent container of material 
origin. Closer inspection reveals a compost of quotidian 
remnants: cloth, paper, dust. The third volume contains 
the clothed body of a model, standing silently upon 
another hovering base.  Passing from the living body 
to the inert matter contained at the bottom of these 
repeating volumes, one can feel the procession of 
everyday existence connecting between life and death. 
Along an adjacent wall, white steel plates lean against 
and seemingly melt into the periphery of the space. 
Their presence is only discernable by an electric blue 
aura emitting mysteriously from the reverse face of the 
panels. As an element of the installation noticeable 
only from acute vantage points, these simple and 
understated plates seem to offer a glimpse into an 
unknown cerulean world.

In it’s a bit like this, you are in a small room surrounded 
by a constellation of sound and video projection. The 
content and character of the images are variable, but 
they all bring attention to discarded moments: whether 
it be the projection of the blue “missing signal” screen 
indicating the space before an image will come to 
appear, or a video framing a fragment of sky where 

the monotony of the image is only interrupted by the 
occasional bird or cloud. In one particular video, the 
camera is zoomed in on the view of a concrete floor 
upon which glass bottles are periodically dropped. The 
jarring sound of the impact, sometimes shattering and 
at other times bouncing, disrupts the banal stillness of 
the scene and creates the anticipation of when the next 
bottle will fall. The blank surface of concrete gradually 
becomes an aggregate of broken glass shards. The 
video produces a waiting for something to happen in 
the viewer and the visual accumulation of that waiting 
in the scene.

Mira’s latest project, Boxes I, II, III, is a series of 
inhabitable objects of equal size, each containing its 
own variable light conditions within. In this case, you 
do not passively experience the space, but must make 
a deliberate decision to enter inside. It is here where 
the inner realm of the body, its “plenum” so to speak, 
may be given more tangibility through the reduction 
and attunement of discrete perceptual stimuli provided 
by the boxes’ interior conditions. The way in which 
these works play upon the perceptual faculties of the 
occupant bring to mind the work of James Turrell, while 
the simplicity and repetition of their form shares a 
formal reference to Donald Judd. We appreciate these 
works as beautiful minimalist sculptures from outside, 
but within the boxes our view is turned inwards, 
toward ourselves.
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it’s a bit like this

Thesis Show Catalog
2017



My work embraces design through multiple lenses: 
architecture, light, textile, and photography. All 
of which inform and reform my relationship with 
the built and imagined environment. I explore the 
embodiment of storytelling, the decomposition
of memory and visual tactility. I am interested in 
the temporal implications of place-making.

decomposition of a sublime perspective
2017





Light Box
2016

electricity can kill you
CFA Downtown

The properties of light and the absence of light; 
of sound and the absence of sound create a possibility of place. 
Active participation is a performative act that allows for embodiment 
of conceptual investigations.



it’s a bit like this
 2016

in collaboration with Lara Goldmann
No Signal; co-curation with Mary Tsiongas

CFA Downtown

Our collaborative installation included 
5 high contrast black and white and 

2 color videos on small LCD screens 
immersed in the blue light of projectors 

without a source. 
The sound piece fluctuated between 

anticipation and play.  Each of the 
elements addressed expectancy, 

repetition, and potential discomfort. 



it’s a bit like this
2016

Video Stills



it’s a bit like this
2016

Video Stills



Interference
2015

Site Scholar Exhibition
Site Santa Fe



MIRAWOODSON  letting go
to remember
to organize
to distill
to update
to utilize
to incorporate
to learn from
to forget
to let go
to clean 
to pack
to unpack
to burn
to document
to give away
to return
to develop
to hold sacred
to symbolize
to cherish
to rework
to rewrite
to collect
to leave
to process
to condense
to honor
to fertilize
to till
to cultivate
to grow
to weed
to commit
to preserve
to neglect
to dry
to leave
to recall
to imagine
to fail
to omit
to ignore
to overlook
to notice
to abandon
to dream
to prepare
to box up
to enfold
to enrich
to delight
to squash
to break
to retrieve
to build
to amplify
to amass
to create
to marvel
to revisit

Intentions:

THANKS TO:

Lara Goldmann
Luis Carrillo
Szu-Han Ho
Chris Beccone
UNM Electronic Arts
Westbund West

letting go
2015

Westbund West



Camouflage
2014

At First Sight
SCA Contemporary Art 



With Kobold Studios
Finishing Salt

 2014 -
labels by Kobold Studios

I produce small batch Garlic Finishing Salt and Double Red. 
Russian Red Garlic sourced from El Bosque Garlic Farm and 
Chimayo Red Chile from New Mexico.

With Kobold Studios
Finishing Salt

 2014 -
labels by Kobold Studios

I produce small batch Garlic Finishing Salt and Double Red. 
Russian Red Garlic sourced from El Bosque Garlic Farm and 
Chimayo Red Chile from New Mexico.

Finishing Salt
2014–

label design by Kobold Studios

I produce small batch Garlic Finishing Salt and Double Red. 
Russian Red Garlic sourced from El Bosque Garlic Farm and 
Chimayo Red Chile from New Mexico.



The Andy Warhol Foundation 
for the Visual Arts

Richard J. Berry
Mayor

Dance Performance:
6:30pm & 7:30pm

Dance in the Window:
Lisa Nevada & UNM Dancers
Choreographed by Lisa Nevada for this 
exhibition, the performance explores how 
bodies use the ground beneath to create 
designs in space that rely on a sturdiness 
to embody the freedom of the space above. 
It features dancers from the UNM Dance 
Program, and takes place twice during the 
opening reception in the window and on 
the stairs of 516 ARTS.

Preview:
5-6pm

Curators’ Tour for  
Friends of 516 ARTS
Get a private, preview walk-through tour of the 
exhibition from the curators, meet the artists, 
get first pick of the array of work for sale in 
the expanded gift shop, and get there before 
the crowds! The nonprofit 516 ARTS relies on 
support from community members like you, so 
help make it all happen by joining the Friends 
of 516 ARTS today at:  www.516arts.org/join

satellite event:
6-8pm

Pop-Up Installation: 
Bruce Warren Davis
Around the corner from 516 ARTS, architect 
Bruce Warren Davis is featured with a one-
night only, pop-up satellite installation that 
investigates space and embraces limitations. 
He asks, “In this space, with this bit of stuff, 
what can I do?”

at Central Features, 109 5th St. SW 
www.centralfeatures.com

trunk show:
Friday, April 3, 5-8pm

ABQ Designers Trunk Show
During First Friday Artscrawl, visit 516 ARTS for 
a special one-night only trunk show featuring 
Albuquerque designers with fresh new work for 
sale, including unique clothing, home acces-
sories and more. Featured designers include 
Maude Andrade, Kei & Molly and the Westbund 
West collective.

workshoP:
Saturday, March 14, 9am-noon

Bits & Pieces
516 ARTS and Westbund West present a col-
lage workshop focusing on juxtapositions of 
Albuquerque’s eclectic identity. Participants 
will create a finished piece for the culminating 
pop-up exhibit at Westbund West (March 27-
29). This workshop is led by Katya Crawford, 
Mira Woodson and Suzanne Sbarge for Women 
& Creativity.  www.womenandcreativity.org

Info/Register: 505-242-1445, www.516arts.org

stuDio tour:
Saturday, February 14, 2-5pm

Architecture & Design  
Studio Tour
516 ARTS presents a private tour of the studios 
of some of Albuquerque’s leading emerging 
and established architects and designers. 
Experience their creative spaces and see into 
the artistic process behind the scenes. The tour 
is led by architect Cory Greenfield of Entropic 
Industries and co-curator Katya Crawford.

Info/Register: 505-242-1445, www.516arts.org

516 ARTS is an independent, nonprofit, 501(c)3 charitable organization. our mission is to forge 
connections between art and audiences, and our vision is to be an active partner in developing 
the cultural landscape of albuquerque and new mexico. we value inquiry, diversity, collaboration 
and accessibility. 516 arts offers programs that inspire curiosity, dialogue, risk-taking and 
creative experimentation, showcasing established and emerging local, national and international 
artists from a variety of cultural backgrounds.  www.516arts.org

On the Map: Unfolding Albuquerque Art + Design is an expansive arts collaboration that 
celebrates the art of central new mexico by over 20 partnering organizations. 516 arts is 
one of the leaders on the organizing committee for On the Map, along with the albuquerque 
museum, harwood art center, richard levy Gallery and the city of albuquerque Public art 
urban enhancement Program.  www.ABQontheMap.com

OPENING NIGHT: SATURDAy, JANUARy 31

MARCH

FEBRUARy

APRIL

January 31 – April 11, 2015

Celebrating Albuquerque’s contemporary 

Art, Design and Architecture for the 

citywide collaboration On the Map: 
Unfolding Albuquerque Art + Design

THANK yOU!

Special Thanks: Cuisine del Corazón/Chef Billy Brown  •  Loka Creative  •  KUNM Radio 89.9 FM  
Don Mickey Designs  •  New Mexico Mercury  •  Pyragraph  •  Stubblefield Screen Print Co.

From the 
Ground Up
Design Here + Now

516 Central Ave. SW
Albuquerque, NM 87102

www.516arts.org
505-242-1445

open Tue – Sat, 12-5pm
+ First Fridays, 3/6 & 4/3

Nonprofit Org
U.S. POSTAGE

P A I D
Albuquerque, NM

Permit No. 
749

Opening ReceptiOn: 
Saturday, January 31, 6-8pm

Friends of 516 ARtS preview 5-6pm
Join today at www.516arts.org/join

Shop in the expanded 516 ARTS Store upstairs throughout the exhibition for an array of unique 
functional design items by local designers including jewelry, lamps, tote bags, clocks & more. 

January 31 – April 11, 2015
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516 ARTS
516 Central Ave SW, Albuquerque, NM 87102
505-242-1445  •  www.516arts.org

January 31 – April 11
Opening Reception: 6-8pm

From the Ground Up: Design Here + Now

This exhibition showcases contemporary work by established and 
emerging Albuquerque area designers and architects, highlighting both 
built and speculative projects that vary widely in scale and demonstrate 
shared interests in innovation, experience, material, form and function. 
The exhibition focuses on the Art in Architecture and how well-designed 
objects have the potential to change the way we see the world.

May 2 – 9

Studio Sale in the Gallery

516 ARTS presents a fundraising exhibition/event featuring a selection 
of Albuquerque-based, contemporary artists who, using the popular 
studio sale format, will sell discounted works from their inventories, 
and in some cases make new work on the spot. Viewers can meet the 
artists and buy work off the wall to take home. Build your collection 
and connect with exceptional artists.

AlbUqUeRqUe MUSeUM 
2000 Mountain Rd NW, Albuquerque, NM 87104
505-243-7255  •  www.albuquerquemuseum.org

January 31 – May 3
Opening Reception and lecture by Dr. Joe Traugott: 
January 31, 1:00 pm

Visualizing Albuquerque: Art of Central New Mexico

The museum’s exhibition will investigate both contemporary trends 
and the unique history of central New Mexico through 12,000 years of 
visual culture. This sweeping introduction will serve as an umbrella for 
major themes, focus exhibitions and contemporary projects organized 
by project partners. The exhibition is curated by Joseph Traugott, who 
is also the author of an accompanying book of the same title.

January 31 – April 5

All Over the Map: The Ongoing Dialogue of Public Art

The City of Albuquerque and the Bernalillo County Public Art Programs 
will mount a joint exhibition in the Museum’s West Gallery highlighting 
the past 35 years of public art in the region, including forward-thinking 
ideas on what public art should/could be in the future. 

March 7, 14 & 21

Public Selects: Artist Studio Visits

On three consecutive Saturdays in March, participating Central New 
Mexico artists will open their studios to the public; visitors will be 
asked to vote for the artists they would most like to see included in 
an exhibition at the Albuquerque Museum. Studios will be grouped 
by general locale on each date, making extensive studio visits across 
our expansive region feasible. Artists receiving the most votes will be 
invited to participate in the curated museum exhibition.

June 27 – October 4

Public Selects: Curated exhibition

A curated exhibition at the Albuquerque Museum of artists democrati-
cally selected by the public during open studio visits in March. 

APRil PRiCe PROjeCTS GAlleRy
201 Third St. NW, Suite G , Albuquerque, NM 87102 
505-247-0073

January 31 – April 30
Opening Reception:  
January 31, 5-8pm 

Where-Wear:  
New Works by Ann Dunbar

Artist Ann Dunbar’s themes de-
rive from common items relating 
to women’s lives, and the memo-
ries these items can evoke. This 
exhibit features poetic medita-
tions on clothing, in ephemeral 
sculptures of dresses in paper 
and aluminum-screen, and in 
reverse-painted images on glass.

APRil PRiCe PROjeCTS GAlleRy (cont’d)

January 31 – April 30
Opening Reception:  
January 31, 5-8pm

Middlescapes

features works related to and 
created in our landscape by 
prominent New Mexican artists: 
Gus Foster, Bob Ellis, Margaret 
Fitzgerald, Mary Anne Strandell, 
Alan Radebaugh, and Marietta 
Leis. Though the artists are in-
ternational in spirit, they always 
return to the New Mexico land-
scape to nourish their souls and 
creative lives. This exhibit is in 
tribute to the memory of Bob Ellis. 

April 4 – August 30
Opening Reception: April 3, 2015, 5-8pm 

Views from the beach

In the spirit of plein-air painting, this show features emerging and 
accomplished artists who are living and working in Albuquerque.  All works 
relate to the artist’s experience of the river, ponds, and trails at the oasis in 
the heart of our city known as Tingley Beach. 

CeNTeR FOR CONTeMPORARy ART, SANTA Fe
CCA Spector Ripps Project Space,  
1050 Old Pecos Trail, Santa Fe, NM 87505
505-982-1338  •  www.ccasantafe.org

February 13 – May 31

Happiness is a Warm Projector

Since 1991 Basement Films has been a volunteer-run micro-cinema supporting 
experimental and under-represented forms of media making through public 
screenings, performances, workshops, and lectures. As part of On the Map, 
a celebration of Albuquerque’s art and design history, CCA invites Basement 
Films to create a site-specific exhibition as well as a series of experimental 
events that highlight their important and innovative way of working. 

CeNTRAl FeATUReS
109 5th St SW, Albuquerque, New Mexico
505-243-3389  •  www.centralfeatures.com

April 24 – June 6

Visible Sound 

Visible Sound is an exhibition of contemporary visual art and sonic 
installations that embody ways in which sound can be visually recorded, 
translated, and understood. The exhibition features a select group of 
Southwest artists; programming includes artist’s demonstrations and artist-
led “soundwalks” through Albuquerque.

January 31, 6-8pm (one night only)

From the Ground Up: bruce Davis

Presented as part of From the Ground Up: Design Here + Now at 516 ARTS, 
Architect Bruce Warren Davis presents a one night only, “pop-up” satellite 
installation, in collaboration with Karen Hipscher, that explores space and 
embraces limitations. He asks, “In this space, with this bit of stuff, what can I do?” 

DOWNTOWN CONTeMPORARy
105 4th St.. SW, Albuquerque,  NM  87102
Open by appt. 505-261-0075  •  www.downtowncontemporary.com

February 13 – March 6
Opening Reception: February 13, 5-8pm

Twitterpated/Deflated

This Annual Valentine’s Show features local artists creating pieces in 
all mediums that reflect their feelings about Valentine’s Day. Whether it 
inspires angst or happiness, this show is always an interesting mix of ideas.

March 13 – April 10
Opening Recpetion: March 13, 5-8pm

Cool Kids Never Die 

This group exhibition features work by local artists representing pop-
culture from 1980s and 1990s, based on nostalgic characters and Saturday 
morning cartoons. Artists include Jon Sanchez, Jonathan Perea (Pnut), 
Jeremy Montoya, Nicole Riner, Austin Zachary and Derek Smith. Curated 
by Jon Sanchez.

DSG FiNe ART
510 14th St SW, Albuquerque, NM 87102
505-266-7751, toll-free 800-474-7751  •  www.dsg-art.com

June 26 – August 29
Opening Reception: June 26, 5-8pm

evolution of Tradition

This exhibition will present internationally renowned weaver Nancy 
Kozikowski, whose contemporary weavings are steeped in New Mexican 
Spanish, Navajo and Pueblo Indian traditions. During her exploration of the 
history of this symbolism in her work, she discovered similar distinct origins 
in 5,000 year old Chinese designs that over the millennium made their way 
through the Middle East and eventually to North America. Curated by John 
Cacciatore and Lori King.

eXHibiT/208 
208 Broadway Blvd. SE, Albuquerque, NM 87107 
505-450-6884  •  www.exhibit208.com 
 
January 9 –31 
Closing Reception: January 31, 6-8pm 

Kim Arthun, Russell Hamilton and Dwayne Maxwell 
 
An exhibition featuring the founders of EXHIBIT/208, who created the 
gallery as an exhibition space for serious local artists in 1999. 
 
February 7 – 28 

Reception: February 13, 5-8pm  

Tina Fuentes, New Work

Tina Fuentes was a student, 
artist and teacher during her 
three decades in Albuquerque. 
She has been a professor at 
Texas Tech for the past two 
decades. This is her first one 
person show in Albuquerque  
in many years. 

March 7 – 28
Reception: March 13, 5-8pm   

Carlos quinto Kemm

Exhibit features work Carlos Quinto Kemm created in the past year at the 
Roswell artist in residence program. A consummate artist whose mastery of 
collage is second to none. 

RiCHARD leVy GAlleRy 
514 Central  Ave. SW, Albuquerque, NM 87102
505-766-9888  •  www.levygallery.com

January 31 – March 13
Opening Reception: January 31, 6-8pm

Antoine Predock: Strata

This solo exhibition features collages, works on paper and a selection of 
models by internationally acclaimed architect Antoine Predock, who has 
been designing international projects since 1967 when he first established 
his studio here in Albuquerque. Predock’s numerous awards include 
the Rome Prize, AIA Gold Medal and the Cooper Hewitt National Design 
Museum Lifetime Achievement Award among others. 

March 20 – April 3
Opening Reception: April 3, 6-8pm

NeST

This two-week exhibition showcases birdhouses by Albuquerque’s premiere 
architects and designers with a coinciding online auction and a culminating 
reception on April 3, 6-8pm. Online auction also includes birdhouses made 
by architects from other regions. Proceeds benefit the Audubon Society. 

April 17 – June 6
Closing Reception: June 6, 6-8pm

Coordinates 

This exhibit features gallery artists working today in the central Rio Grande 
Valley including works by an anonymous artist, late 20th c., Thomas Barrow, 
Xuan Chen, Katya Crawford & Susan Frye, Jenna Kuiper, Emi Ozawa, Mary 
Tsiongas, Jennifer Vasher, Tom Waldron and more. 

NATiONAl HiSPANiC CUlTURAl CeNTeR ART MUSeUM
1701 4th St. SW, Albuquerque, NM 87102
505-246-2261  •  www.nationalhispaniccenter.org

February 20 – June 2015 

MARCO! 
Celebrating the legacy of Nuestro Maestro Marco Garcia

Well known to much of the Albuquerque community simply by how he 
signed his works, “MARCO”, artist Marco Garcia carved political figures, 
popular heroes, santos, and so much more. This exhibition brings together 
over 50 works by this local artist who sold his works at the Albuquerque flea 
market and the Spanish Village at the State Fair. Borrowed from the private 
collections of local fans, this exhibition celebrates the fondness the city had 
for this artist, revealing his legacy for the first time.

OFFCeNTeR COMMUNiTy ARTS PROjeCT
808 Park Ave. SW, Albuquerque, NM 87102
offcenterarts.org  •  505-247-1172

January 23 – February 27
Opening Reception:  
February 6, 5-7pm

Homebound: 
The Art of isolation 

Representing an underserved 
and underrepresented population 
of artists, Homebound: The Art of 
Isolation will present the works of 
New Mexico artists who cannot or 
do not leave their homes. Partici-
pating artists may be self-identi-
fied as homebound due to illness, 
disability, house arrest, or myriad 
other reasons. 

April 3 – May 15
Opening Reception: April 3, 5-7pm

Art for the earth 

Throughout April, OFFCenter will be celebrating Earth Month with a special 
show of Art for the Earth, a non-juried exhibit of works created from natural 
materials and celebrating the natural world including, spirit dolls and 
fetishes created during a workshop presented by the Rainbow Artists. 
Check offcenterarts.org for workshop dates and details.

June 5 – July 31
Opening Reception: June 6, 5-7pm 

Come Together 

In culmination of a series of collage and assemblage workshops and events 
offered throughout 2014-15, OFFCenter presents Come Together, a show 
of collage and assemblage art. This non-juried show of works from New 
Mexico artists includes pieces created during workshops led by local artists 
Lea Anderson, Marcia Sednek, Rachel Harris-Huffman, and others. Check 
offcenterarts.org for workshop dates and details. 

SCA CONTeMPORARy 
524 Haines NW, Albuquerque, NM 87102 
505-228-3749  •  www.scacontemporary.com

February 27 – April 10
Reception: March 6, 5-8pm

The Human Drift: bart Prince & Steve barry 

This exhibition brings together three distinct regional artists: Bart Prince, 
Steve Barry and T. FitzAllan. The title is taken from an 1894 work by King 
Camp Gillette, in which he describes utopian social planning. Like Gillette, 
the artists in this exhibition look to physical space for a deeper understanding 
of self, structure, materials, space and light. 

SOUTH bROADWAy CUlTURAl CeNTeR
1025 Broadway Blvd. SE, Albuquerque, NM 87102
505-848-1320  •  www.cabq.gov/sbcc

January 15 – February 28

The bomb 

This exhibition will serve up a panoramic overview of the last ten years of 
local art production in New Mexico. The Bomb, a new and explosive visual 
arsenal of art, embraces the transformation of materials into new works that 
characterize the contemporary art scene. Selected highlights of the past 
and the present provide an overview of area artists that reflect postmodern 
ideals, complex identities, and lived experiences, as well as hybridity. 
Curated by Augustine Romero.

SUMNeR & DeNe GAlleRy
517 Central Ave. NW, Albuquerque, NM 87102
505-842-1400  •  www.sumnerdene.com

January 2 – 31
Opening Reception: January 2, 5-8pm

New year New Work

This annual group show celebrates the new year with new work by gallery 
artists Angus Macpherson, Frank McCulloch, Jeannie Sellmer, Michael 
Norviel, Mark Horst, Reg Loving, Bill Tondreau, Dan Garrett, David Snow, 
Ray Wiger, Lydia Piper, Frank and Nickie Keith, Jana Lee Aspin, Mae 
Crauder Davis, Rik Burkard, Stacie Pope-Hein, Ginny Zipperer, Mike Tarter, 
Archibeque, Alice Bailey, Karen Brueggemann, Aubrey Eckert, Annie 
Onderdonk, Janny Pezaro and Cheryl Thorpe. 

February 6 – 28, 2015
Opening Reception: February 6, 5-8pm

35th Anniversary Showcase

Exhibit features the gallery’s stable of artists, in celebration of 35 years 
featuring Albuquerque artists. 

March 6 – 28
Opening Reception: March 6, 5-8pm

Michael Norviel interiors and landscapes
plus lydia Piper Glasswork

This exhibit features two masters of color in complementary media.
  
April 3 – 25
Opening Reception: April 3, 5-8pm

Dan Garrett Metal Assemblages
Mark Horst Figures and More
plus Rik burkard Ceramics

Dan Garrett creates abstracted steel sculptures, with paint and patinas. Mark 
Horst is internationally known for figurative, landscape and architectural 
paintings. Ceramicist Rik Burkard creates whimsical, abstracted, space-age 
sculptures and fun functional containers.  

May 1 – 30
Opening Reception: May 1, 5-9pm

Frank McCulloch New Mexico landscapes  

plus little Houses Silent Auction benefitting OFFCenter 

New Mexico Landscapes is the gallery’s annual exhibition of new work by 
legendary New Mexico artist and educator Frank McCulloch. There will 
be a silent auction to benefit OFFCenter Community Arts Project of Little 
Houses created by 125+ local artists in the upstairs showroom during the 
opening reception.   

June 5 – 27
Opening Reception: June 5, 5-8pm

The Garden Show

Part of the gallery’s 35th anniversary 
celebration, The Garden Show features 
two and three-dimensional work on the 
garden theme by Angus Macpherson, 
Frank McCulloch, Jeannie Sellmer, 
David Snow, Dan Garrett, Rik Burkard, 
Michael Norviel, Bill Tondreau, Frank 
and Nickie Keith, Lydia Piper, Mike 
Tarter and Reg Loving.  

July 3 – 31
Opening Reception: July 3, 5-8pm 

The Architectural Show

Part of the gallery’s 35th anniversary celebration, this show features two 
and three-dimensional art work with on the architecture theme by Angus 
Macpherson, Frank McCulloch, David Snow, Dan Garrett, Rik Burkard, 
Michael Norviel, Bill Tondreau, Lydia Piper, Mike Tarter and Reg Loving.   

TAMARiND iNSTiTUTe
2500 Central Ave. SE, Albuquerque, NM 87106
505-277-3901  •  http://.tamarind.unm.edu

March 6 – April 17
Closing Reception: April 17, 5-7pm

Foodie: On eats, eating and eateries in Albuquerque

This exhibition highlights Albuquerque’s unique food scene, including a 
new suite of lithographs by local artists Anne Cooper, Kenny Davis, Marne 
Elmore, Mark Horst, Scott Kuykendall, Valerie Roybal, Andrea Sanchez, and 
Natalie Voelker. Enjoy food by the Frontier and feed your artistic appetite 
by drawing on a stone for a community lithograph to be printed for the 
exhibition closing reception.

UNiVeRSiTy OF NeW MeXiCO ART MUSeUM
203 Cornell  Drive NE, Albuquerque, NM 87131
505-277-4001  •  www.unmartmuseum.org

All exhibitions February 20 - May 23:

Opening Reception: Friday, February 20, 6-8pm

This Art is Not Mine:  
The jonathan Abrams and Fay Pfaelzer Abrams Art Collection 
[Main Gallery] 

As a gallerist and a cardiologist who were passionate about art and how it 
can transform people, collectors Fay and Jonathan shaped Albuquerque’s 
art scene through their philanthropy and their friendships. This exhibition 
surveys what they gave to UNM during over two decades of supporting 
artists. Curated by: Kymberly Pinder, Ph.D., Interim Director, University of 
New Mexico Art Museum, and Dean, College of Fine Arts, University of 
New Mexico.

HARWOOD ART CeNTeR
1114 7th St. NW, Albuquerque, NM 87102
505-242-6367  •  www.harwoodartcenter.org

January 9 – 29
Opening Reception: January 9, 6-8pm

505 Project & e Unibus Pluram: A you’re On TV Production

One of New Mexico’s most recognized photographers, Wes Naman, 
shares his 505 Project, produced in collaboration with a renowned team of 
artists and writers who visited 20 cities to capture 500 visual and narrative 
portraits. Artist collective You’re on TV (Zane White, Matthew Thorson and 
Kyle Erickson) E Unibus Pluram explores perspectives on mass media, 
wilderness, city life, and the cosmos and how they relate to social systems 
– both organic and contrived – through mixed media works.

February 6 – 26
Opening Reception: February 6, 6-8pm

Recycled Heart

Recycled Heart is an annual exhibition of original works by the artists of 
ArtStreet, a program of Albuquerque Health Care for the Homeless that 
gives community artists – homeless and housed – a common forum 
to share their experiences, coming together to make art and organize 
collaborative projects. Each February, Harwood and Healthcare for the 
Homeless partner to highlight the ArtStreet’s portfolio.
 

March 6 – April 17
Community Celebration & Opening Reception: March 6, 6-8pm

encompass: 7th & Mountain

In 2016, Harwood Art Center will celebrate its 25th anniversary with a year 
of programming dedicated to exploring the organization’s important role in 
this community. As a precursor, Harwood’s 7th & Mountain exhibitions will 
feature luminary local artists of all ages who have had a significant impact 
on and been significantly impacted by Harwood, while contributing to the 
larger creative dialogue in New Mexico. The exhibitions premiere as part of 
Harwood’s annual Encompass event, an evening of open studios with 45 
resident artists, community art making projects and more.
 
May 1 - 28
Opening Reception: May 1, 6-8pm

dorsal / ventral & balance

Marne Elmore & Lindsey Schmitt’s dorsal / ventral considers questions of 
the aquatic environment through large-scale prints and drawings that pull 
the viewer in closer to representations of wildness at the variability of our 
own hands. Lance Ryan McGoldrick’s Balance offers illustrations and found-
object assemblage representing the connectivity of beings and aiming to 
communicate emotion and wonder.
 
June 5 – July 24
Opening Reception: June 5, 6-8pm

SURFACe: emerging Artists of New Mexico

Harwood presents its 3rd annual emerging artists’ juried exhibition, 
professional development and endowed awards program celebrating New 
Mexico’s extraordinary new talents; a solo exhibition by 2013 Surface award 
recipient Tera Muskrat; and a site-specific public installation commissioned 
from Hand / Eye Collective’s Christopher Blaz, David Cudney, Joel Davis, 
and Lance Ryan McGoldrick. 

iNDiAN PUeblO CUlTURAl CeNTeR 
Exhibition at KiMo Theatre Gallery 
421 Central Ave NW, Albuquerque, NM 87102 
505-768-3522  •  www.indianpueblo.com

February 6 – March 6 
Opening Reception: February 6, 5-8pm

impetus Seekers: integral innovations of Pueblo Women Artists

Pueblo women artists are both custodians of tradition and a source of 
innovation. They have carried centuries-old art forms into the present, while 
also pushing boundaries in subject and form. They have sustained family, 
cultural identity and beliefs, while sharing their living culture with the world 
outside the Pueblo. As artists and as women, they have preserved, created 
and inspired. Curated by Deborah A. Jojola, Curator of Exhibitions at Indian 
Pueblo Cultural Center. 

iNPOST ARTSPACe
210 Yale Blvd. SE, Albuquerque, NM 87102
505-268-0044, www.outpostspace.org

February 6 – March 29, 2015
Opening Reception: February 6, 5-8pm

Gone Fishing: New Work by Heidi Pollard

Gone Fishing features gouache paintings on shaped museum board. The 
imagery in this exhibition explores visual improvisation, contemplation and 
the joy of throwing a line into the water to see what’s there.

eXHibiTiONS

UNiVeRSiTy OF NeW MeXiCO ART MUSeUM 
(cont’d)

Ace in the Hole: The legacy of Peter Walch  
[Main Gallery] 

An inveterate poker player, Peter Walch was Director of the University 
Art Museum from 1985 to 2001. His ace in the hole was the growth in the 
museum’s holdings during those years, with 7,279 works entering the 
collections. A portion of that legacy includes pieces by Albuquerque 
artists on exhibit here. Curated by: Joyce Szabo, Ph.D., Interim Curator, 
University of New Mexico Art Museum, and Professor, Department of 
Art and Art History, University of New Mexico.

Pure Feeling: Raymond jonson in Albuquerque, 1934–1978 
[Jonson Gallery] 

Raymond Jonson began his career at the University of New Mexico 
in 1934 but it wasn’t until 1950 that he relocated from Santa Fe to 
Albuquerque where he mentored numerous artists, produced many 
of his best-known paintings, and cultivated a vibrant arts scene. This 
broad ranging exhibition provides a glimpse at Jonson’s life and work 
during these pivotal years. Curated by: Ray Hernández-Durán, Ph.D., 
Interim Curator, University of New Mexico Art Museum, and Associate 
Professor, Department of Art and Art History, University of New Mexico.

VSA NORTH FOURTH ART CeNTeR 
4904 4th St. NW, Albuquerque, NM 87107
505-345-2872  •  www.vsartsnm.org

January 16 – March 6
Opening Reception: February 6, 5-7pm

everyone Creates

Everyone—including students, teachers and administrators from 
North Fourth Art Center—is anonymously represented (until purchase) 
by works in 8x8 square-inch format in everything from painting and 
drawing to ceramic and collage. The range of media and styles from 
a center providing education and training in the arts for adults with 
disabilities demonstrates the unique abilities of everyone.

March 23 – May 4
Opening Reception: April 3, 5-7pm

Down the line

Exhibition of sculpture and other works by renowned sculptor Michael 
Naranjo, who has been involved with VSA/North Fourth Art Center 
since its beginnings in New Mexico in 1981. A Native American who 
is blind as well as a veteran, Naranjo hopes the viewer will see how 
his work has changed in this retrospective of his experiences from the 
outside in.

May 15 – July 6
Opening Reception: June 5, 5-7pm

introspect

A selection of artwork by New Mexico veterans attests to their talents 
as artists and affirms the importance of art as a healing antidote to the 
challenges faced by people who have served in the military. The show 
includes two-and three-dimensional work by Ernesto Flores which 
encourages introspection and highlights the uniqueness of New Mexico. 

WeSTbUND WeST
217 Kinley Ave. NW, Albuquerque, NM 87102
www.facebook.com/westbundwest

March 27 – 29
Opening Reception: March 27, 6-8pm

bits & Pieces  

Westbund West presents a pop-up exhibition featuring a series of 
10x10 inch collages by participants in the Bits & Pieces collage workshop 
at 516 ARTS. The exhibition highlights real and surreal juxtapositions 
of Albuquerque’s eclectic identity. It is organized by women artists 
Katya Crawford, Mira Woodson and Suzanne Sbarge in celebration of 
Women & Creativity.
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january – june, 2015

An expansive collaboration celebrating the 
history and present of Albuquerque art

www.AbqontheMap.com

Albuquerque, New Mexico

Welcome to On the Map: Unfolding Albuquerque Art + Design. 
Please join me in celebrating the artistic history and rich cultural 
legacy of our community.

Albuquerque’s history has been shaped by its role as a place 
where culture, technology, science, trade and tradition intersect. 
I am proud that our city has a reputation as a center of artistic 
creativity inspired by and responding to several centuries of 
cultural, scientific and technological innovation.

This citywide collaboration is a cultural partnership exploring 
the art of Central New Mexico by more than 20 partnering or-
ganizations. From January through June 2015, public institutions 
will join private galleries to present exhibitions, lectures, perfor-
mances and educational programming that focus on art and de-
sign created in the Middle Rio Grande Valley, from the earliest 
aesthetic objects created in the region to contemporary art.

Developing On the Map: Unfolding Albuquerque Art + Design 
would not have been possible without the hard work of a 
number of organizations, including 516 ARTS, the Albuquerque 
Museum, Harwood Art Center, Richard Levy Gallery, and the 
City of Albuquerque Public Art Urban Enhancement Program. 
Special thanks to Albuquerque Convention & Visitors Bureau; 
City of Albuquerque, Cultural Services Department; and New 
Mexico Tourism Department for their support and promotion of 
this exciting project.

I hope you will make many artistic discoveries thanks to the 
important work of the dedicated arts and cultural organizations 
in our highly creative region.

Richard J. Berry 
Mayor, City of Albuquerque 

istorically the arts in Albuquerque have always been sus-
tained by a varied lot of private individuals, businesses, non-

profit organizations, and public initiatives.  The diversity of local 
arts support has insured that no single sensibility has identified 
and pigeon-holed the arts here.  Rather, it has welcomed art-
ists and arts groups reflecting the diversity of life at the border 
of the United States.  For centuries Albuquerque has attracted 
and kept artists, for a variety of reasons.  Most of those reasons 
are personal and could be considered idiosyncratic, but there 
are also real and tangible reasons for staying in a city that is not 
known for its arts.  The city, since its beginning, has been defined 
(and defined itself) for attributes other than the art scene.  These 
other facets have not suppressed the arts; rather, they may have 
made the arts possible.

Industries such as grape growing and wine-making, wool pro-
cessing, transportation, the University and advanced research, 
the healthcare industry, and the military-industrial complex have 
all provided identities for the Albuquerque area that have over-
shadowed the arts.  They have ironically also made the region a 
haven for diverse creative types by making cutting edge materi-
als and technology available, providing quick and easy transpor-
tation to get art out to a wider world, and by stimulating individ-
ual experimentation and diverse aesthetics because the limited 
local market meant that artists were rarely tempted to create art 
to suit commercial expectations.

Many of the city’s most important veteran artists serve as men-
tors to other artists in the area and participate in local exhibi-
tions where they remain open to conversation and interaction, 
never acting like the international art stars that they are.  There 
is something wonderful about this generosity of spirit, where 
young artists are encouraged to feel a part of the community.

The cooperative and collaborative spirit of the arts in Albuquer-
que is typified by this multi-venue project, On the Map:  Unfold-
ing Albuquerque Art + Design.  No single organization in our 
region has the resources or energy to pull off a project of this 
scale; it represents the latest effort of Albuquerque arts groups 
collaborating and combining resources to create large interdis-
ciplinary arts projects.  

The On the Map collaboration is a first effort at illuminating the 
vibrant history and trajectory of art in our region.  We hope it will 
be a catalyst for you to explore our dynamic innovations and 
traditions.

– On the Map Organizing Committee

H

Westbund West, co-founder
2013–2018

Westbund West is a design collaborative engaging the realms of 
industrial design, graphic design, furniture design, architecture 

and landscape architecture. We house a store, a gallery, a 
fabrications lab and a workshop. 

On the Map: Unfolding Albuquerque Art + Design, 2015



FIELD TRIP
 2013–

Life is full of field trips - take a tote



Jose’s words of positivity
2012–

QR code embedment 
printed stickers/graffiti



postcards
2013–

manufactured by Westbund West



soap dish
2013–

manufactured by Westbund West



Fence

22 gauge copper wire

2005
F A I R H A V E N  C O L L E G E
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F A I R H A V E N  C O L L E G E

caught
poncho constructed of two layers of green industrial 

fishing net with hand worked blue + pink linen 
bobbin lace, accented with bobbins.  

Textiles are an outlet for personal and 
cultural narratives. I am studying these soft 
stories; stories that are told in and on fabric. 
 I want to learn about material culture 
through textile creation and utilization. 
I want the mix of hands-on skills with 
historical and contemporary exploration of 
cultural textile traditions in order to develop 
a strong ear for hearing and creating 
narratives in different textile media.

Blue
100% cotton yarn

hand-dyed ikat weaving

my neighborhoods
100% silk scarf

found object wax rubbing



ROADCUT
THE ARCHITECTURE OF ANTOINE PREDOCK

LIKE A SIGNATURE 
SKETCHES AND MODELS BY ANTOINE PREDOCK

ROADCUT
THE ARCHITECTURE OF ANTOINE PREDOCK

The roadcut is a diagram of the investigative process for the 
making of architecture.
    Antoine Predock

The roadcut is an historical record of our effects on a place over 
time.  Intersecting geologic persistence with human transience, 
its sectional cut through time in space exposes the synergy 
between land and machine that drives Predock’s understanding 
of architecture as a form of landscape. Closing the gap between 
human experience and modern technology, Predock returns 
architecture to its original, sacred purpose of marking our place 
in the world in a poetic and lasting way. Through ten case studies 
of his design process, from La Luz in Albuquerque to his recent 
work in Asia, this exhibition traces the architect’s investigation of 
place over more than forty years of practice.

LIKE A SIGNATURE 
SKETCHES AND MODELS BY ANTOINE PREDOCK

Predock’s sketches record impulsive exchanges between the act 
of looking, of sighting something in a line, and the act of drawing, 
of the hand’s intuitive rush across a surface. Internalizing what 
he sees as a graphic signature, these sketches look beyond 
individual buildings to visualize architecture’s reciprocity with 
landscape through their equivalence of line, plane, light and 
shadow. Cut and shaped with a knife, Predock’s clay models 
translate the gestural act of drawing into another medium without 
losing any of its intuitive fluidity. Using a sculptural medium to 
painterly effect, these clay models transform the landscapes 
visualized in his sketches into three-dimensional prototypes for 
actual buildings. On view in the Van Deren Coke Gallery.

   Christopher Mead, Guest Curator
   With Mira Woodson

Publication

Roadcut: The Architecture of Antoine Predock, by Christopher 
Mead, is a full-color monograph that traces Predock’s career 
over forty years of work.  Published by UNM Press (2011), 224 
pages, 102 black and white and color illustrations, 140 color 
photographs, $75.00. Available at the Museum Book Shelf or 
through UNM Press.

UNM Art Museum 
Center for the Arts
MSC04-2570
1 University of New Mexico
Albuquerque, NM 87131-0001
505.277.4001
www.unm.edu/~artmuse
Tues-Fri 10-4
Weekends 1-4

Distinguished Speaker Series

Tuesday February 15th 5:30pm
Antoine Predock, FAIA
Landscape Apparitions
book signing with author and architect afterward

Tuesday February 22nd 5:30pm
Christopher Mead, Regents’ Professor 
Made in New Mexico

Lectures will be presented in the Garcia Honda Auditorium 
located in George Pearl Hall, School of Architecture and 
Planning.

Escarpment, New Mexico, 2010

Rio Grande Valley, New Mexico, 1961

Christopher Curtis Mead

ROADCUT
THE ARCHITECTURE OF ANTOINE PREDOCK
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Architecture

University of New Mexico Press
unmpress.com
800-249-7737

ISBN 978-0-8263-[XXXX-X]

™xHSKIMGy350091zv*:+:!:+:!
ISBN 978-0-8263-5009-1

“In this study, Christopher Mead has set out to explain how Antoine Predock’s place-based method of design provides a 
poetically grounded alternative to the slipstream of fashionable ideas being formulated by his contemporaries. In so doing, 
Mead presents us with an insightful perception of the significance of Predock’s work, explaining how Predock tries to bring to 
his buildings an immediate understanding of the actual world around us both in terms of the present and the past.”

“Mead lucidly explains how Antoine Predock’s motivations and methodology have evolved from his experiences in New 
Mexico. To show how his architecture reflects this, ten case studies show how the cultural, historic and topographical 
conditions relevant to each of his buildings have affected their design. The studies confirm how consistently Predock has 
retained his core belief, buildings in many different regions confirming the universality of his approach. The selected examples 
trace his development from its earliest stages to global fulfillment.”

“With clarity and brevity Christopher Mead’s outline of the origins of Predock’s work gives us a profound understanding of its 
deep roots and how his selection of forms and use of materials reconciles his cultural and historic connections in terms of 
modernity.” —Professor Geoffrey H. Baker

“I’ve followed Antoine Predock’s work for the past forty years, since I first became aware of the La Luz project in New 
Mexico. What has always fascinated me about Antoine’s work is his emotional and conceptual engagement with the site, 
which in his case refers to the natural world. As a direct response of this engagement, Antoine develops an intimacy with his 
projects and out of that intimacy he finds a specificity that defines each project on its own terms. The result of this process is 
an architecture that exudes a unique dynamism and energy.” —Thom Mayne

Christopher Mead is Regents’ Professor of Architecture and 
Professor of Art History at the University of New Mexico. A 
former dean of fine arts and past president of the Society 
of Architectural Historians, he is also the author of books 
on Robert Venturi, Bart Prince, Charles Garnier, and Victor 
Baltard.

Jacket illustration: Antoine Predock, sketch of the Casa 
Malaparte, 2008

“In a highway roadcut . . . a sectional diagram of the earth 
is revealed through man’s intervention. . . .Prehistoric traces 
become visible, and then the successive cultural strata. 
In this section, after Anasazi traces, are later cultures: the 
arrival of the conquistadors, 1930s hubcaps, beer cans, 
McDonald’s wrappers, and the residue of future technologies 
or whatever else you might imagine out there. . . . The 
roadcut is a diagram of the investigative process for the 
making of architecture.”

In 2006, the American Institute of Architects awarded its Gold 
Medal to Antoine Predock, a New Mexico architect known 
around the world for having “asserted a personal and place-
inspired vision of architecture with such passion that his 
buildings have been universally embraced.” Rejecting easy 
stylistic formulas, Predock conceives his buildings as poetic 
landscapes made from the same collision between land and 
machine, geologic time and technological change, found in 
the highway roadcut. 

Through ten case studies, Roadcut traces Predock’s career 
over forty years of work, from the regionalism of La Luz, a 
housing complex in Albuquerque, to the embrace of our 
common humanity celebrated in Winnipeg’s Canadian 
Museum for Human Rights. The Rio Grande Nature Center, 
the Nelson Fine Arts Center in Tempe, the American Heritage 
Center and Art Museum at the University of Wyoming, the 
Turtle Creek House in Dallas, Austin City Hall, George Pearl 
Hall at the University of New Mexico, and the Southern 
Branch of the National Palace Museum in Taiwan document 
how the architect has held to his formative grounding in New 
Mexico even as he has responded to the increasingly global 
scope of his practice. 

Zhejiang Province, China

Mead

ROADCUT: THE ARCHITECTURE OF ANTOINE PREDOCK
University of New Mexico Press

Albuquerque, New Mexico
2011

Author: Christopher Mead
Book Design: Mira Woodson

ROADCUT: THE ARCHITECTURE OF ANTOINE PREDOCK
LIKE A SIGNATURE: SKETCHES AND MODELS BY ANTOINE PREDOCK

University of New Mexico Art Museum
Albuquerque, New Mexico

January 28 to July 15, 2011

Guest Curator: Christopher Mead with Mira Woodson



Images care of Christopher Mead

DRAWING INTO ARCHITECTURE: THE SKETCHES OF ANTOINE PREDOCK
University of New Mexico Press

Albuquerque, New Mexico
2016

Editor: Christopher Mead
Book Design: Mira Woodson

DRAWING INTO ARCHITECTURE: SKETCHES AND MODELS BY ANTOINE PREDOCK
The Albuquerque Museum of Art and History

Albuquerque, New Mexico
Jun 25, 2016 to Oct 2, 2016 

Guest Curator: Christopher Mead + Mira Woodson



A N T O I N E  P R E D O C K  A R C H I T E C T  P C

inside PREDOCK
50/40

Larry & Dorothy Rainosek Family Gallery
UNM School of Architecture and Planning

Albuquerque, New Mexico
2007

Inaugural show dedicated to Antoine Predock’s 
50 years in architecture and

40 years of Antoine Predock Architect 

Curator: Mira Woodson



Rendering by Mira Woodson

SPACEPORT AMERICA COMPETITION BOARDS
site visit/ documentation

competition team/production:
architectural rendering, 

 9 board development + graphic support
interview presentation

SPACEPORT AMERICA COLLAGE
Sierra County, New Mexico, 

near Truth or Consequences, New Mexico 
2007

request for proposal
project research + 12’x5’ collage development

A N T O I N E  P R E D O C K  A R C H I T E C T  P C



Rendering by Mira Woodson

A N T O I N E  P R E D O C K  A R C H I T E C T  P C

XIANGFAN CITY MUSEUM COMPETITION BOARDS
Hubei, China

2010
request for proposal

competition team/production:
architectural rendering, 

8 board development + graphic support
competition submittal book 

interview presentation



NATIONAL AFRICAN AMERICAN MUSEUM OF HISTORY AND CULTURE COMPETITION BOARDS
competition team/production:

architectural renderings, 
 7 board development + graphic support

interview presentation

NATIONAL AFRICAN AMERICAN MUSEUM 
OF HISTORY AND CULTURE COLLAGE

Washington DC
2009

request for proposal
research team coordination
12’x5’ collage development

A N T O I N E  P R E D O C K  A R C H I T E C T  P C
in collaboration with Curt Moody of Moody-Nolan, Executive Architect 



Rendering by Mira Woodson

THE NEW NATIONAL LIBRARY OF THE CZECH REPUBLIC COMPETITION BOARDS
Prague, Czech Republic

2006
request for proposal

competition team/production:
architectural rendering + graphic support

A N T O I N E  P R E D O C K  A R C H I T E C T  P C



RUTGERS COLLEGE AVE CAMPUS COLLAGE
New Brunswick, New Jersey

2006
request for proposal

project research +  12’x5’ collage development

RUTGERS COLLEGE AVE CAMPUS COMPETITION BOARDS
competition team/production:

rendering assistant + graphic support

A N T O I N E  P R E D O C K  A R C H I T E C T  P C



BOHIOS EN EL MAR CARIBE DOMINICAN REPUBLIC COMPETITION BOARDS
Dominican Republic

2005
request for proposal

competition team/production:
rendering assistant + graphic support

A N T O I N E  P R E D O C K  A R C H I T E C T  P C



CHICAGO RAY AND JOAN KROC COMMUNITY CENTER COMPETITION BOARDS
Chicago, Illinois

2005
competition team/production:

rendering assistant + graphic support

A N T O I N E  P R E D O C K  A R C H I T E C T  P C



W H I P S T U D I O S

FLYWAY
Albuquerque, NM

2009
renderings

artist Robert Wilson
land art winning competition boards 

for the City of Albuquerque
project manager and physical model 

Kenji Kondo
3D model and renderings

 Karole Mazeika



31 days
First October anniversary in New Mexico

original photography (439 images in 2006)
printed spiral bound books



C E T U S  C L O T H I N G

Cetus Clothing
Deming, Washington

1996–2005
clothing design, dyeing, 

construction and distribution

With Pamela Davis


